strana / page 24

Zahrady v animovane
tvorbe Jiriho Trnky

i jeho nasledovniku

a nasledovnic

Gardens in the animated
work of Jiri Trnka
and his successors

EliSka Décka

Kdyz se rekne Jiri Trnka a zahrada, je po-
chopitelné, ze nejéastéji prijde na mysl
stejnojmenna Trnkova kniha nebo televizni
animovany serial nato¢eny dle jeji predlohy
v sedmdesatych letech Bretislavem Po-
jarem a Miroslavem $t&pankem. V tomto
textu bych se v§ak chtéla zamériti na za-
hrady, rostliny a jejich symboliku objevujici
se také v animované tvorbé Jifiho Trnky.
Zaroven bych i na nékolika konkrétnich
prikladech ukazala vliv Trnky na pozdéjsi
vytvarnické a animatorské generace a vy-
zvedla nékolik priklad(i originalni autorské
prace se zahradni symbolikou i mezi sou-
¢asnymi animatory a animatorkami.
Klicova slova: Jifi Trnka, animovany film

K mezinarodné nejuspésnejsim ceskym
vytvarnikm soucasnosti lze bezesporu za-
fadit Petra Sise. Umélec propojeny s Trnkou
nejen skrze obdiv k magickym zahradam,
ale také zivotem samym.' Byl to totiz prave
Cerstvé jmenovany profesor Trnka, ktery
si v roce 1968 vybral Sise na zakladé jeho
domaéacich vytvarnych praci jako jednoho
ze Ctyf svych tehdejsich studentd. | pro-
to Sis v rozhovorech ¢asto zminuje, jak ho
dojima, Ze byl s Trnkou nasledné propojen
i skrze Cenu Hanse Christiana Andersena
za ilustrace detskych knih.? Trnka ji obdrzel
v roce 1968, Sis pote v roce 2012.

Co se zahrad tyCe, vnimam nejsilngjsi
propojeni obou autord v praci se zahradou,
lesem ¢i pfirodou jako symbolickym odra-
zem duchovniho rozpolozeni jejich hrdind.
Ve Snu noci svatojanskeé (1959) hraje napfi-

klad zasadni roli nejen kouzelny kvét zpU-

sobujici omamnou zamilovanost, ale take
zahrady a les. Zmatky a nedorozumeni, ktere
se Vv jejich temnych zakoutich odehravaji,
jako by vizualizovaly vnitfni zmatky v srdcich
a hlavach hlavnich protagonistd.® To Petr
Sis jde ve svem filmu Hlavy (1979) opac¢nou
cestou, kdyz divakam symbolicky ukazuje,
co v8echno muze v lidskych hlavach do-
slova vykvest. S Trnkou ho v jeho tvorbée
spojuje také nakladani s pfirodnimi motivy
jako symboly svobody. Zatimco u Sise jsou
to ptaci, ktefi, jak sam rad uvadi, nemaji
pasy a mohou letét, kam chtéji, v Trnkové
snad nejslavnéjsim filmu Ruka je takovymto
symbolem kvétina v kvétinaci.* O mnoho
desitek let pozdéji je obdobnym symbolem
(tentokrat svobody viry a vnitiniho presved-
¢eni) i tajemna dinosaufi kost, nalezena opét
jesté svetem nezkazenymi détmiv tajemne
zahradé, tentokrat v podani vytvarnika Filipa
Posivace a reziserky Katefiny Karhankove
v kratkém animovaném filmu Novy druh
(2013).5

Ostatné prave v Trnkovych pozdnich
filmech, jako jsou Kyberneticka babicka
(1962)° nebo jiz zmifnovana Ruka (1965), se
nejvyraznéji odrazi autorova Ucta k (bézny
zivot pfesahuijici) pfirodé, ilustrovana skr-
ze jemné naznaky a symboliku. Na zacat-
ku pfibéhu Kyberneticke babi¢ky vidime
napriklad odchazet vnuc¢ku z az magicky
rozkvetle divoke zahrady pres uzkou, vrat-
kou drfevenou lavku smérem k jakémusi
futuristickému nadrazi budoucnosti, kde
ji ma létajici dopravni prostfedek dopravit
do velkomésta za otcem. V jeden moment
voli rezisér Trnka pfimy zabér z vysky tak,
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aby jesteé vice vizualné vyzdvihnul kontrast
prirodniho, riznorodého, zeleného versus
technického, monotdnniho, Cerno-Sede-
ho, a zapUsobil tak emocionalné na divaky.
Podobny symbolicky pohled z mrakd se
pak objevuje napfiklad i v uplném zavéru
kratkeho filmu Darii Kashcheevy Oaza (2017).
Autorka v ném obdobné jako Trnka vyzveda
roli pfirody — zde méstske zarostlé zahrady
(ne nepodobneé dzungli) uprostfed hlu¢ného
kruhového objezdu v centru anonymniho
velkomeésta.” Teprve v tomto magickem
zahradnim prostoru plném rostlin, zvifat
a zvukl pochézejicich pouze z pfirody si
hlavni hrdinka (snad autorc¢ino alter-ego)
teprve v klidu vydechne.

Ostatné zvuky a ruchy hrajiv symbolice
animovanych zahrad velkou roli, tak jako
koneckonctd zvuk v animaci obecné. Jako
skvely priklad maze v tomto ohledu poslouZit
vtipna scéna z epizody Jak ulovit tygra (1976)
v podani Pojara a Stépanka, v niz se kluci
poprve vraceji zpét do zahrady a za pomoci
tajemné, drze ozveny vyvolavaji kocoura /
ozvénu. Napad, ktery Trnka skvéle uved| na
svet v literarni podobé, obohatil v seridlove
verzi svym originalnim hlasovym projevem
FrantiSek Filipovsky i jiz zminovany vytvar-
nik Miroslav Stépanek, jehoz pohadkové
zpodobnéni zahrady pfimo vybizi k tomu,
aby se v ni objevovaly ¢arovné jevy. S po-
dobnym motivem tajemnych meéstskych,
panelakovych zvukl versus téch pfirodnich
z fantasijni dzungle si pohralainedavna ab-
solventka kdysi Trnkova ateliéru na UMPRUM
Marie Urbankova ve svém absolventskem
filmu Betonova dZungle (2019).

Je tedy snad ocividné, ze téema za-
hrad a symboliky s nimi spojené je v Ceské
animovaneé tvorbé stale zivé, a jen s tro-
chou nadsazky...doslova kvete. A at uz je
to vlivem cCetby Trnkovy Zahrady, ktera
pro$la détstvim snad kazdého z nas, nebo
vzrUstajicimi obavami o stav nasi pfirody

soucasné, domnivam se, Ze neni na skodu
si nékteré hodnoty Trnkovych magickych
zahrad neustale pfipominat.

Gardens in the animated work
of Jifi Trnka and his successors

When we hear the words Jifi Trnka and
garden, we understandably think most
often of Trnka’'s book of the same name,
or the televised animated serial based on
it that was made in the 1970s by Bretislav
Pojar and Miroslav étépének. In this article,
however, | would like to focus on gardens,
plants and their symbolism as also found in
Jifi Trnka's animated work. | would also like
to show, using several concrete examples,
Trnka's influence on later generations of
artists and animated film makers, and to
look at several examples of original work
using garden symbolism by contemporary
makers of animated film.
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Petr Sis is undoubtedly one of the most
internationally successful Czech artists of
the present day. He is an artist connected
with Trnka not only in his admiration for
magic gardens, but also by life itself! It was
Trnka, newly appointed a professor, who
in 1968 chose Sis on the basis of his art
portfolio as one of his four students at the
time. This is one of the reasons why Sis often
mentions in interviews how moving he finds
it that he was subsequently also connected
with Trnka by the Hans Christian Andersen
Award for children’s book illustration.? Trnka
received the award in 1968, Sis in 2012.

As far as gardens are concerned, | see
the strongest connection between the two
authors in their use of the garden, forest or
nature as a symbolic reflection of the men-
tal state of their heroes. In A Midsummer
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Night's Dream (1959) a vital role is played not
only by a magic flower that causes people
to fall into an amorous stupor, but also by
gardens and the forest. The confusion and
misunderstanding that takes place in the
dark corners of these places seem to put
into visual form the inner confusion in the
hearts and heads of the protagonists.® In his
film Heads (1979) Petr Sis goes in the other
direction, showing viewers all the things that
may literally flower in human heads. He is
also connected to Trnka in the way he treats
natural motifs as symbols of freedom. While
in Sis they are birds, which, as he likes to say,
do not have passports and can fly where
they want, in Trnka's probably most famous
film, The Hand, a symbol of this kind is the
flower in a flowerpot.* Many decades later
a similar symbol (this time of freedom of
belief and inner conviction) is a mysterious
dinosaur bone, discovered once again by
children, unspoiled by the world, who find
themselves in a mysterious garden, this time
created by artist Filip PoSiva¢ and director
Katefina Karhankova in the animated short
film The New Species (2013).°

Indeed, itisin Trnka's late films, such as
The Cybernetic Grandmother (1962)¢ and the
above-mentioned The Hand (1965) in which
the author's respect for the nature that
transcends ordinary life is most distinctively
reflected, illustrated by means of subtle
hints and symbolism. At the beginning of
the story of the Cybernetic Grandmother
we see the granddaughter leaving an unruly
garden, blooming almost magically, across

anarrow and rickety wooden bridge. She is
heading for some sort of futuristic station
of the future, from which a flying transport
device is to take her to her father in the city.
At one moment Trnka chooses a direct shot
from above in such a way as to highlight
even more the visual contrast between the
natural, varied and green and the technical,
monotonous, grey-black, thus making an
emotional impression on the viewer. A sim-
ilarly symbolic view from the clouds can be
found at the very end of Daria Kashcheeva's
film Oasis (2017). In that film the author em-
phasises the role of nature in a similar way
to Trnka — in this case an overgrown city
garden (not unlike a jungle) in the centre
of a noisy roundabout in the middle of an
anonymous big city.” It is only in this magical
garden space, full of plants, animals and
sounds that come only from nature, that
the heroine (who may well be the author's
alter ego) can exhale undisturbed.
Indeed, sounds and commotion play
a great role in the symbolism of animated
gardens, just as sound does in animated
film in general. An excellent example in this
respect is a humorous scene from the ep-
isode How to Catch a Tiger (1986) by Pojar
and Stépanek, in which the boys return to
the garden for the first time and with the
aid of a mysterious, cheeky echo call up the
tom cat/echo. An idea that Trnka brought
pbrilliantly into the world in literary form is
enriched in the serial version by Frantisek
Filipovsky's original voice work and the
artist Miroslav Stépanek, whose fairy tale
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depiction of the garden make it distinctly
likely that magical elements are going to
appear in it. A similar motif of mysterious
city sounds from a block of flats versus nat-
ural ones from a fantasy jungle features in
Concrete Jungle (2019), a graduation film by
Marie Urbankova, who recently graduated
from what used to be Trnka's studio at the
Academy of Arts, Architecture and Design
in Prague (UMPRUM).

It should thus be obvious that the
theme of gardens and the symbolism con-
nected with them is one that is still alive in
Czech animated film, and that with only
a little exaggeration... is literally blooming.
Whether it is the result of reading Trnka's
Garden, which was part of the childhood
of probably every one of us, or the result
of growing fears regarding the state of our
present-day natural world, | believe it is
a good thing to keep reminding ourselves
of some of the values of Trnka's magical
gardens.
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