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Ilustrace, technolog
a autenticita

Illustration,
technology and
authenticity

Tereza Séerbova

llustraci jsem se zacala zabyvat v atelieru
ilustrace a grafiky na Vysokeé Skole umélec-
koprdmyslové v Praze. Do té doby jsem se
vénovala prevazné malbeé a myslela jsem si,
7e pokud se budu néc¢im seriozné zabyvat,
bude to Stétec, nikoli tuzka. Paradoxné to
nakonec byla pravé malitska prlprava, ktera
definovala muj pristup k ilustraci. Nicmé-
né béhem studia i v nasledné praxi jsem
vyzkousela mnoho riznych poloh a tech-
nologickych postupl. Chtéla jsem obor ob-
sahnout cely tim spi§, ze nebyl mou primarni
volbou. V jistém slova smyslu pro me bylo
prekvapujici, ze navzdory slusnée zvladnuté
kresbe, kterou jsem se ucila nekolik let, se
mi dostalo nejvice ocenénia uznani za knihy
a projekty, které maji k malbé a svobodné
tvorbeé nejbliz. Oboji se propojuje napfiklad
v mé autorské knize Krtnik, ktera dostala
oceneéni Zlata stuha. Tohoto milého uznani
se mi dostalo jesté jednou za knihu Marky
Mikové Skviry a cenim sii nominace natuto
cenu za ilustrace ke knize Kdo zabil Snizka
od Petry Soukupové. Néktere z knih, které
jsem méla moznost ilustrovat, se pak dostaly
do katalogl White Ravens. Ve své praci
se kromé knizni ilustrace vénuji i rznoro-
dym vytvarnym projektim na zakézku, jako
jsou vymalby interiérl nebo vytvarné reseni
v ramci postprodukce. Ma autorska ginnost
se v soucasné dobé presunula k malbé,
protoze me najare ¢eka vystava a soubézné
pracuji na nove autorske knize pro dospele.
Od letosniho roku pak spolu s mym kole-
gou Stépanem Malkem povedeme ateliér
intermeédii v Art & Design Institut v Praze.
Momentalne takée pfipravuji podklady pro
detskou knihu, kterou bych méla na podzim
ilustrovat pro nakladatelstvi Host.

Soucasna ilustrace je stejné jako ostatni
tradi¢ni umélecke discipliny postavena pred
otazku, zda pouzivat moderni technologie,
nebo se drzet tradi¢nich femeslinych po-
stupl. Mohlo by se zdat, Zze snad jen malifi
se nikdy nevzdali stétce, ale i oni se stavaji
soucasti digitalniho svéta, nebot v mnoha

pfipadech jim jako podklady pro motivy
obrazl slouZi fotografie a videozaznamy.
Podobné jsou na tom sochafi, ktefi vyuzi-
vaji novych technologii ve vyrobe, nemluveé
o tom, Ze 3D tisk se stale zdokonaluje. Je
to ale préaveé ilustrace, u které je pouzivani
novych nastrojl nejvic zjevné a diskutabilni,
protoze narozdil od prace sochaft a malifQ
jsou technologie nejen pomdckou pfivyro-
bé, ale pfimym nastrojem tvorby.

Posledni dekadu se tim pro kazdé-
ho ilustratora otevira téma, jestli moderni
technologie pouzivat, ¢i nikoli, a pokud ano,
pak jakym zplsobem. V tomto kontextu se
nabizi i provokativni otazka. Pouzival by Jifi
Trnka Photoshop, lllustrator, Procreate nebo
tfeba Zbrush, kdyby tvofil dnes? Zménilo
by to jeho styl? Dé se jeho styl vibec re-
plikovat v grafickych programech, anebo
je nemozné nahradit ru¢ni praci? Odpove-
dét na otazku, jaky postup realizace svych
ilustraci by zvolil Jifi Trnka dnes, je velice
spekulativni. Na co ale Ize odpovédét s jis-
totou je, ze by se jen tézko vyhnul tomuto
dilematu. Moderni technologie jednoduse
feCeno dokazou kouzlit, a pokud mav sobé
tvlarce détskeého, zvidavého ducha, bude
nutné okouzlen moznostmi, které mu nové
nastroje a technologie umoznuiji. Stejne jako
v jinych oborech ma ale okouzleni novymi
moznostmi nejedno podstatné Uskali. Tak
jako v jakemkoli jiném femesle i tady plati,
Ze aby se pravidla mohla poruSovat, je nutné
je znat. Jinymi slovy, pokud ilustrator neumi
kreslit, kolorovat a tvofit bez pocitace, tedy
celou fazi ruéni prace preskodi, stane se
nejen otrokem sveho tabletu, ale femesina
neznalost bude na jeho praci vidét. llust-
race bude plocha a bez ducha. Replikovat
jakoukoli ilustraci Jifiho Trnky modernimi
nastroji totiz neni hracka. Jemnost kresby
amistrovska prace s barvou a texturami vy-
Zaduje znalost téchto technik a pochopeni
toho, ze kdyz dva délaji totéz, neni to totéz.
Problém vyuZiti modernich technologii vidim
predevsim v tom, Ze jsou jako nastroj Spatné
pochopeny uz na samém zacatku. Pokud za-
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Cinajici tvlirce chéape tyto nastroje vyhradné
jako zpUsob, jak se vyhnout hodinam prace,
pak se stane pfesne to, co zamyslel. Jeho
prace bude jednoduché nejen ve své formé,
ale i ve svém obsahu. Snaha si praci ulehcit
a nikoli ji obohatit je tim momentem, ktery
vnesl do knizni kultury vulgaritu, diletantstvi
av neposlednifade i nedostatek originality
v samotném pojeti. Jestlize neznam postup
prace v klasickych technikach a nemam
svUj autenticky rukopis, ktery vznika delsi
dobu a mnohdy i Iéta, pak nedokazu svUj
styl, zamér nebo vizi replikovat aniv grafic-
kych programech. Mou stylizaci a textury
v takovém pfipadé neurcuiji ja jako tvlrce,
ale graficky program, coz zpUsobuje to,
Ze se konkrétné z knizni ilustrace vytraci
autenticita a duse. Vznika tim paradoxné
to, Ze se sobé knihy podobaji jako vejce
vejci. Nicmeéné nedostatek originality, trendy
a epigonstvi jsou soucasti uméni napfic
historii a v tomto sméru se nedéje nic, co by
meélo tvlrce znepokojovat. Mél by se drzet
svého stylu i za cenutoho, Ze se jeho prace
nesveze na viné momentalnich trendd.
Byt soliterem, ktery jde svou cestou
bez ohledu natlak trhu, spole¢nosti, trendt
a nakonec i technologii je t&Zsi, nez se zda.
Je to ale soucasné jedina mozné cesta,
jak tvorit autenticky, tak jako bezesporu
tvofil Jifi Trnka. Myslim si, Ze podstata,
ktera jeho praci ¢ini nadC¢asovou a stale
v mnoha ohledech svézi a podmanivou,
je naprosta upfimnost, skutec¢nost, Zze do
své prace vkladal mnoho citu a delikatni
néhy. Ackoli jsou jeho postavy stylizovane,
ponechava jim ladnost proporci. Vyraz ve
tvari pohadkovych i lidskych bytosti ma
zastreny, lehce melancholicky vyraz, ktery
jim timto zpUsobem ponechava tajemstvi
a propujcuje zivot. Prostredi, ve kterém po-
stavy ozivaji, je promysleno do posledniho
detailu, byt je v ném ponechana lehkost.
Dohromady jeho ilustrace tvofi podmanivy
celek, kde se jednotlivé prvky harmonicky
doplnuji a vytvareji dojem, ze jako divak
a ¢tenar vstupuji do jiného svéta, ve kterém

jsem vitanym hostem. Hfejivost, vstficnost
a lidskost je podle meého nazoru to, cov sobé
musel mit i samotny autor. Jsou to kvality,
které stoji za talentem a neuvefitelnou zruc-
nosti, se kterou Trnka tvoril. Dost mozna
jsou tov prveé fadé kvality charakteru, které
odlisuji prdmérneé tvlrce a ilustratory od
téch, kdo jsou schopni vytvofit atmosferu,
jez vtahuje do nitra obrazu podobné jako
rozhovor s ¢lovekem, ktery mav sobé hlubo-
kou zkusenost a pochopeni pro lidsky svét.
Je zvlastni a zaroven naprosto pfiznacné,
Ze jsou to pravé déti, které na obrazy, lidi,
zvifata, pfirodu a jejich spolec¢née pfibehy
reaguji prave onim citem, postradajicim
kalkul, at uz moralni ¢i esteticky. A podobné
jako reaguiji na plnost svéta, ktery vnimaji
nezastfenymi smysly, vnimaji i obrazy. Je-li
obraz bez obsahu, vénuji mu pér vtefin, je-li
v ném pfirozena plnost, vraci se a prohlizeji
si jej znovu a znovu.

Soucasne déti se ve své vnimavosti
nijak nelisi od predeslych generaci. Je cel-
kem pfirozene, Ze nesoudi obrazy podle
femeslnych méfitek v tom smyslu, Ze by jim
vadilo pouzivani modernich néstroju. Nejsou
pohorseny 3D ilustracemi, libivosti nebo
naopak zamérnym staromilstvim. Je uplné
v poradku, ze podlehnou trendu a miluji
postavicky i vytvarné provedeni, které nema
nejvyssi kvalitu a Uroven. Nelze se divit, ze
jsou vizualne prehlceny podbizivosti, s jakou
na né utodi vsudypritomny marketing. Dost
mozné je ale o to vic dllezité, aby v ramci
vSi té obrazové a vyznamoveé iluze dostaly
také néco tak komplexniho a lidskeho, jako
byla prace Jifiho Trnky. Jsem pfesvédcena
o tom, Ze vytvoreni atmosféry dvourozmeér-
ného obrazu tkvi v tom, Ze tvlrce musi mit
celistvy obraz svéta, ktery méa reprodukovat,
pfedevsim sam v sobé. V knizni ilustraci
se pak empaticky napojit na autora textu
a prezentovat i jeho vizi. Stale se ale jedna
o schopnost vnimat celek se vSemi jeho
detaily a postupovat podobné jako kame-
raman, ktery vybira vhodnou &ast obrazu
z celku. Umeéni ilustrace neni kralovskou

disciplinou, jakou je bezesporu malba, neni
to monumentalni zalezitost, jako je socha.
llustrace je tlumoc&nikem v Babylonu svéeta.
Neni okazala, nebudi pozornost, nenuti pre-
konavat hranice intelektu, neni tady proto,
aby posouvala hranice. Existuje proto, aby
pfipominala v posledni dobé dost opomi-
jené méfitko malého, nézného srdce, ktere
dokaze promlouvat k lidem bez rozdilu.

Nebojme se byt soudobymi tvirci, ktefi
vyuzivaji k tvorbé vSechny nastroje, ale ne-
zapominejme na podstatu toho, co délame.
llustrace je sveho druhu popelka, ktera zaza-
fiaz poté, co si projde nesnazemia tvrdymi
podminkami. Nicméné proto je jeji proména
tak fascinujici a hluboce lidska. Neovladne-li
tvlrce femeslo, nevydrzi-li prikofi a tvrdé
podminky, které v naSem oboru jsou, ne-
vyda ze sebe Zadny klenot. Primérna, byt
kvality nepostradajici prace, nevyzaduje
vyjimeé&nost ducha a je to tak v poradku.
Presto vznikaji knihy a ilustrace, které jsou
nécim vyjimecné, a ja se domnivam, ze za
nimi stoji vyjime&ni lidé. Ktera dila a lidé
to jsou, ukaze ale az ¢as. Jifi Trnka prosel
zkouskou ¢asem, a kdyz se divam na jeho
dilo dnes, vidim, Ze nejen obstal, ale stal se
inspiraci pro mnohé jiné tvlirce. A ja se citim
jednim z nich. Ve své praci kladu velky draz
na atmosféru a autenticitu stylizace, ktera je
mi vlastni. Néktere knihy se mi povedou vice
nezjiné. Stale se zdokonaluji a hledam. Zaji-
maji meijiné vytvarné discipliny, pfedevsim
malba. Vénuiji se také psani. Pfesto to bylo
praveé studium ilustrace, které mé donutilo
stravit nékolik let s tuzkou v ruce, a troufam
si tvrdit, ze bez toho bych pozdéji nedoka-
zala pracovat svobodné i v jinych meédiich.
Stejny princip nalézam i ve zpUsobu, jakym
pracuji s barvou. Kdybych neuméla malo-
vat a neprosla mnohdy marnymi pokusy
ovladnout toto médium, nedokazala bych
kolorovat ani ilustrace. V sou¢asne dobé
mimo jiné vyuzivam nové media a pristupuji
k nim s détskym Uzasem. V. mnohém mi
usnadnuji praci vtom smyslu, Zze mi Setfi ¢as

v rémci predtiskoveé pfipravy. Umoznuji mi
zvladnout knihu v kratSim ¢ase, ktery daleko
lépe odpovida vysi honorare. Na druhou
stranu je pro me pfedstava, ze bych uz nikdy
nemalovala §tétcem a nikdy nic nenakreslila
ruéné, velice bolestna. Je to tedy otazka
miry a lasky k femeslu jako takovemu. Kdo
jednou vytvofil original bez zasahu pocita-
Ce a bez jakéhokoli uleh¢eni, tedy vytvoril
dilo sdam spolu s muzami, ten se citi jako
namornik, ktery pravé proplul boufi. Tomu
pocitu extatického zazraku, Ze je to vlibec
v mych silach stvofit obraz nebo ilustraci
barvou nebo tuhou, se nic nevyrovna. Je
to asi takovy rozdil, jako sledovat dokonaly
film, nebo naopak Zit zdanlivé nedokonaly
zivot. Co si vyberete vy?

lllustration, technology
and authenticity

| started to focus onillustration in the Illus-
tration Studio at the Academy of Arts, Archi-
tecture and Design in Prague. Until then
I had been mostly concentrating on painting,
and | thought that if | were going to focus
on anything seriously, it would be the brush
and not the pencil. In the end, paradoxically,
it was my foundation in painting that defined
my approach to illustration. Nevertheless,
while | was a student and when working
afterwards | tried out all sorts of modes
and technological approaches. | wanted
to cover the field all the more because it
was not my primary choice. In a certain
sense of the word | found it surprising that
despite my decent mastery of drawing,
which | had learned for several years, | won
most appreciation and recognition for books
and projects that were closest to painting
and free work. The two are connected in,
for example, my auteur book Krtnik, which
won a Golden Ribbon award. | received this
welcome recognition once again for Marka
Mikova's book Crannies, and | am also glad
to have been nominated for the same award
for my illustrations for the book Who Killed
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Snizek by Petra Soukupova. Some of the
books | had the opportunity to illustrate
subsequently found their way into the White
Ravens catalogues. As well as illustration,
I am also commissioned to undertake vari-
ous art projects such as interior murals and
art design in postproduction. Recently my
activity has moved more towards paint-
ing — | have an exhibition awaiting me in
spring —and at the same time | am working
on a new auteur book for grown-ups. From
this year, | and my colleague Stépan Malek
have led the Intermedia Studio at the Art &
Design Institute in Prague. | am currently also
preparing the material for a children’s book
that | am due to illustrate in the autumn for
the publishing house Host.

Like other traditional artistic disciplines,
contemporary illustration faces the question
of whether to use modern technology or to
stick to the traditional technical approaches.
It might seem that only painters have never
given up their brushes, but even they are
becoming part of the digital world, since in
many cases photographs and video record-
ings serve them as motifs for pictures. It is
similar for sculptors, who make use of new
technology in production, not to mention the
fact that 3D printing is becoming ever more
perfect. However, it is illustration where the
use of new tools is most apparent and con-
tentious, because unlike with sculptors and
painters, technologies are not only an aid
during production, but a direct tool of work.

During the last decade it has become
an issue for all illustrators whether to use
modern technology or not, and if so, in what
way. In this context a provocative question
arises. Would Jifi Trnka use Photoshop, II-
lustrator, Procreate or Zbrush if he were
working today? Would it change his style?
Can his style even be replicated in graphics
programmes, or is it impossible to replace
hand work? It is extremely speculative to
guess what approach Jifi Trnka would take
to his illustration today. What we can say

with certainty, however, is that it would
be difficult for him to avoid the dilemma.
Simply put, modern technologies are able
to enchant, and if a creator has a childlike
and curious spirit, he or she will necessar-
ily be enchanted by the possibilities that
the new tools and technologies allow. As
in other fields, however, this enchantment
with new possibilities has more than one
fundamental drawback. As with any other
craft, if you are going to break the rules then
you need to know them. In other words, if
illustrators are unable to draw, colour and
create without a computer, and simply omit
the whole stage of hand work, then they will
not only be slaves to their tablets but their
lack of craftsmanship will be visible in their
work. It is no small feat to replicate any of
Jifi Trnka's illustrations using modern tools.
The fineness of his drawing and his mastery
of colour and texture requires a knowledge
of these techniques and an understanding
that when two people do the same thing
the result is not the same.

Above all, | believe the problem with
using modern technologies is that they tend
to be badly understood right from the be-
ginning. If, when starting out, artists see
these tools exclusively as a way of avoiding
hours of work, then this is exactly what will
happen. Their work will be simple not only in
form but in content. Efforts to save on work
rather than enrich it is what has brought
into book culture vulgarity, amateurism and,
last but not last, a lack of originality in the
very concept. If | do not know how to work
in classic techniques and | do not have the
authentic style that is created over a long
time, even years, then | will not be able to
replicate my style, aim or vision in graphics
programmes either. In such a case it is not
| as creator who is defining my stylisation
and textures, but a graphics programme,
and this results in book illustration losing au-
thenticity and soul. Paradoxically, the result
is that books end up resembling each other
like peas in a pod. Still, on the other hand,

insufficient originality, trends and imitation
have been part of art throughout history,
and in this sense what is happening ought
not to disturb true creators. They should
stick to their style even if it means their
work does not ride the wave of momentary
trends.

It is harder than it might seem to be
a loner, going your own way regardless of
the pressures of the market, society, trends
and even technology. At the same time, it
is the only possible way of producing au-
thentic work such as that which Jifi Trnka
undoubtedly created. | think the funda-
mental essence of what makes his work
timeless, and still in many respects fresh
and bewitching, is the utter honesty of the
way he put so much feeling and delicate
tenderness into his work. Although his fig-
ures are stylised, he gives them harmony of
proportion. The expressions on the faces of
both his fairy tale and human characters are
veiled in a slight melancholy, which renders
them mysterious and lends them life. The
environment in which the figures come to
life is thought out down to the last detail,
although it keeps its lightness. Together his
illustrations create a bewitching whole in
which the individual elements complement
each other harmoniously and create the
impression that |, the viewer and reader,
am entering another world, in which | am
awelcome guest. This warmth, kindness and
humanity is something | believe the author
himself must have had in him. They are qual-
ities that lie behind the talent and incredible
deftness with which Trnka created. It is quite
possible that it is first and foremost qualities
of character that distinguish average artists
and illustrators from those who are capable
of creating an atmosphere that draws you
into the picture in the same way as talking
to someone who has profound experience
and an understanding of the human world.
It is strange, and yet at the same time ut-
terly telling, that it is children who react to
pictures, people, animal, nature and their

common stories with that very lack of cal-
culation, whether moral or aesthetic. And
just as they react to the fullness of the world,
which they perceive with candid senses, so
they perceive pictures. If a picture has no
content, they devote no more than a couple
of seconds to it. If it has a natural fullness,
they return to it and look at it again and
again.

Contemporary children do not differ
from previous generations in their percep-
tiveness. It is fairly natural that they do not
judge pictures on the basis of technical
criteria in the sense that they might be
bothered by the use of modern tools. They
are not outraged by 3D illustrations, attrac-
tiveness or deliberate old-fashionedness.
It is quite all right that they succumb to
trends and adore characters and artistry
that are hardly of the highest quality and
level. It is not surprising that they are vis-
ually overwhelmed and saturated by the
pandering way in which they are assaulted
by ever-present marketing. It is thus maybe
all the more important that, with all this pic-
torial and semantic illusion, they should be
given something as complex and humane
as the work of Jifi Trnka. | firmly believe
that in order to create an atmosphere in
atwo-dimensional picture, the artist has to
have a holistic picture of the world that is to
be reproduced, above all within themselves.
In book illustration it is then a matter of
connecting empathetically with the author
of the text and presenting his or her vision
as well. All the time it is about the ability to
perceive the whole with all its details and
to proceed like a cameraman who choos-
es a suitable part of the picture from the
whole. The art of illustration is not a royal
discipline, as painting undoubtedly is. It is
not a monumental affair, like a sculpture. An
illustration is an interpreter in the Babylon of
the world. Itis not showy, it does not provoke
attention, it does not push the boundaries
of the intellect. It exists in order to remind us
of the —recently often neglected - criterion
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of the small, gentle heart that manages to
talk to people without difference. Let us not
be afraid to be contemporary artists, making
use of all the tools at our disposal, but let us
also not forget the essence of what we do.
lllustration is in many ways a Cinderella who
becomes radiant only once she has passed
through tribulations and harsh conditions.
However, this is just what makes her trans-
formation so fascinating and deeply human.
If creators are unable to master their craft, if
they are unable to withstand the difficulties
and harsh conditions that undoubtedly exist
in our field, they will never produce any
jewels. Average work, although not devoid
of qualities, does not require an exceptional
spirit, and this is quite all right. Nevertheless,
books and illustrations are created that are
exceptional in some way, and | believe that
itis because they have exceptional people
behind them. Which works and people they
are, only time will tell. Jifi Trnka passed the
test of time, and when | look at his work
today, | see that he not only passed it, but
became an inspiration for many other cre-
ators. | consider myself one of them. In my
work | put a great emphasis on atmosphere
and the authenticity of a stylisation that is
peculiar to me. Some of my books work
out better than others. | am still improving
and seeking. | am also interested in other
artistic disciplines, above all painting. | also
write. Still, it was the study of illustration
that forced me to spend several years with
a pencil in my hand, and | dare say that
without it | would not have managed to
work freely in other media as well. | also
find the same principle in the way | work
with colour. If | did not know how to paint,
and had not made many vain attempts to
master the medium, | would not be able to
colour illustrations. Among other things,
I currently use new media, and approach it
with a childlike amazement. In many ways
it makes my work easier in the sense that
it saves time on pre-print preparation. It
allows me to finish a book in a shorter time

that then corresponds far more to the level
of the fee. On the other hand, the idea that
I might never again paint with a brush and
never again draw anything by hand is one
I find very painful. It is a question of degree,
and of love for the craft in itself. Anyone
who has created an original without the
intervention of a computer and without any
kind of facilitation, in other words who has
created a work alone with the muses, feels
like a sailor who has just navigated through
astorm. The ecstatic and miraculous feeling
that it is in my power to create a picture
or an illustration using paint or lead is like
nothing else. It is maybe like the difference
between watching a perfect film or living
an apparently imperfect life. Which will you
choose?
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in the Ladislav Sutnar Gallery
Workshop pod vedenim /

led by Andrea Tachezy, Marco leie
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