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Divat se

na svet jinak

Looking

at the world
differently
N\

Zamysleli jste se nekdy nad tim, co pro vas
vlastné takové ,zahrada” znamena? Je to
misto s dokonale upravenymi anglickymi
travniky, pfesné ohrani¢enymi chodnicky,
zahradnim grilem a obfim bazénem zapus-
ténym do zemé? Nebo je to pro vas neustala
prace a dfina, mald seminka a sazenicky,
které mozna vyrostou v krasne rostliny, ale
také mozna zplesnivi a skon¢i na kompostu?

S tvlréimi napady je to podobné, jako
s témi seminky. Chcete-li néco vytvorit, také
musite zacit od seminka, tedy prvotniho
napadu. Vétsinou, stejné jako u seminek,
netusite, jestli ten napad bude dobry, nebo
ne. To ukaZe az ¢as. Musite o seminko /
napad pecovat. Zalévat ho, ale neprelit,
kontrolovat ho, ale ne zas tolik. Zkratka musi
mit svUj prostor.

Nikdy nemate Uplnou jistotu, co ze
seminka vzejde. Predpéstovavate si cuketu
odrdy Nefertiti, ale po mésicich, kdy uz ma-
te rostlinku na zahonu, zjistite, ze vam tam
roste cuketa Goldena. MUzete byt zpocatku
nastvani, protoze jste pfece chteéli klasickou
zelenou cuketu a ne néjakou divnou Zlutou,
ktera ani neni tak chutové dobrd, ale stale
je to cuketa, kterou jsme si vypéestovali my,
sami, vlastni dfinou a pili. Méli bychom byt
Stastni, Ze se nam poved|o aspon to. Napad
to ma podobné — na zac¢atku sivysnite ,co-
si”, co se casem mUzZe zménit. MUzete byt
zaskoceni, kam ten napad nakonec dospél,
ale mUzete byt prece i nadseni, vzdyt Gol-
dena mavice betakarotenu, nez ta obycejna
zelena cuketal

Obc&as se seminko bohuzel nevyve-
de, je jakymsi ,vadnym kusem®”, nevykli&i,
zahyne a vy jste smutni a trochu zoufali, ze
se vam to zas nepoved|o. Ale to nevadi, jina
seminka vykli¢i a o to bohatsi mazou byt.

Zahrada —to nejsou jen seminka a sa-
zeni¢ky. Zahrada, to je cely vesmir, ktery
mUzZeme pozorovat celé dny i tydny. Vzdy
nas tam néco pfekvapi, pobavi. Nejsme tu
jen my a nase rostlinky, je tu i hmyz, ktery
s nasimi rostlinkami zije v symbidze, nebo
naopak hmyz, ktery nase rostlinky ni¢i. Nikdy

nevite, co vas napad podpofi, nebo naopak
poslape. Nékdy staci, kdyz napriklad jedete
autobusem a kolem vas se mihne néjaky
plakat ¢i reklama a vy ani netusite, Ze jste
si néjaky fragment ulozili do pameti, kde jen
¢eka na spravny okamzik.

Tak jako opravdové zahrada, i nase
vnitfni zahrada nasava okolni podnéty jako
houba, na vS§em zalezi. Kazdy, i ten sebe-
mensi dilek je potfeba, aby vznikla cela
skladacka. Nemyslet si, Ze vysledné dilo
vzniklo jen diky nam. Vzdy se najde nekdo,
kdo nam k vysledku pomuze, ani nam to
nemusi docvaknout, mala vcelka opyluje
kvét, Zizala nepatrné zkypfi pddu. Napad
taky musime s nékym zkonzultovat, pora-
dit se, popovidat si. Pfecist si chytre knihy
a zjistit, co mUzeme udélat Iépe.

Musime ale také pocitat s tim, Ze nam
urodu vina mulze sezobat hejno Spackl nebo
7e kuna uloupi vajicka v kurniku. Mtdzeme
se snazit tyto, mozna nezvané navstév-
niky, zastrasit, ale snadné to neni, pfrileti
jini a napfesrok nam poskodi urodu jineho
druhu. Proto myslim, Ze je lepsi, kdyz se
s ostatnimi naucime Zzit v urcité harmonii,
nebo Iépe —toleranci. Je jedno, zda to bu-
de vztah zahradnik — plevel, pes — kocka,
soused — soused, vytvarnik — nakladatel,
pravice — levice nebo my sami versus zby-
tek svéta. Méli bychom si vSichni vychézet
vstfic, naslouchat si a zkusit se domluvit.
Nekficet, kdyz se nam nelibi nazor druhého,
ale zkusit se zamyslet, zda vlastné taky nema
trochu pravdu. Dat okoli takovou svobodu,
aby ale nenaru$ovala tu nasi.

AikdyZ se mijeden rok nedafi vypé&s-
tovat o¢ekavanou Urodu rajc¢at, nehodim
flintu do Zita a dalSi rok to zkusim znovu, zas
budu doufat, Ze alespof néco vyroste, Ze
jsem pro to udélala to, co jsem udélat mohla.
AikdyZ se mito zas nepovede, i tak budu mit
dobry pocit, Ze jsem to zkusila, nasla tfeba
novou odrddu, nové ekologické hnojivo,
vidéla neznameho motyla, napocitala o péet
veverek vic nez ptedchozi rok. Ze jsem si ten
zahradnikQv rok prosté naramné uZila a je
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jedno, jaky je vysledek, ale ta cesta stala za
to —a to prece staci, ne?

V roce 2020 jsem absolvovala v ateliéru
ilustrace na Fakulté designu a umeni La-
dislava Sutnara. PUdu $koly jsem ale Uplné
neopustila a zUstala jsem zde jako asistentka
v atelieru didakticke ilustrace, ktery skvéle
vede Renata Fucikova. A jelikoz se SUTNAR-
KA nachazi v Plzni, bylo jasné, Zze tu a tam
o jméno Jifiho Trnky zavadite. Narodil se tu,
jedna z galerii po ném nese jméno, ale hlav-
né ma nezastupitelné misto ve vzpominkach
mnoha lidi napfi¢ generacemi. Mnoho déti
vyrUstalo a doufam, Ze stéle vyrlsta obklo-
penych Trnkovymi nadhernymiilustracemi
a filmy, nehledé na to, odkud kdo pochazi.

| mé v détstvi provazely jeho knihy.
Jeho laskavé, jemné a tajuplné vyjevy ve
mné zanechaly hlubokou stopu, aniz jsem
sito pofadné uvedomovala. To, s jakou leh-
kosti dokazal zobrazovat svét, ze zdanlive
obycejné se stalo kouzelnym.

Snazim se tento princip vyuzivat i ve
sve tvorbé, divat se na svét jinak. Pfemyslet
nad vécmitrochu déle, vymyslet noveé moz-
nosti, jak ze vSednich banalit vytvofit néco
nezvyklého, ale pfitom prijemného, jako
bychom to uz davno znali, ale jen jsme nato
zapomneli. Napfiklad ma bakalafska prace
Divné zapisky, ktera vznikla v roce 2017 pod
vedenim Vaclava Slajcha, obsahuje deset
kratkych pribéhd, kde se déji fantasknivéci,
ale jsou vlastné uplné normalni. Nikdo se jim
moc nepodivuje, prosté se to déje. Jedna
se o autorskou knihu, texty jsem si napsala
sama a doplnila je pfevazné tuzkovymiilus-
tracemi kolorovanymiv pocitaci. Dozvite se
tam, jak si vypéstovat viastnilétajici velrybu
nebo jak se z tajuplného, hriizu nahanéjicino
tvora ve finale stane jen oby&ejny zrezivély
stroj. Nebo pfibéh, kde pozorujeme podivné
tvory, ktefi maji misto hlav svitici lampicky
—tento namét jsem béhem magisterskeho
studia rozvedla do samostatné knihy Ptac/i
lampy. Jednalo se o bohaté ilustrovaného
struéného pravodce o fiktivnim druhu pta-

ka, ktefi se kolem nas bézné vyskytuji. Byl
popsan jejich vyvoj a zplsob Zivota, jejich
rozdéleni dle typu lampy. Navic jsem se
shazila poukazat na neutuchajici problém
s lidskym odpadem v pfirodé, kterym kra-
jinu kolem nas pretvafime, a zvifata se pfes
vSemozné prekazky v mnohych pfipadech
dokazou adaptovat.

Ve svych ilustracich nejcastéji pracuiji
s tuzkou a akvarelem. Nevyuzivam moc
vyrazné barvy, lépe se citim v ¢ernobilé
poloze, doplnéné o néjaky barevny akcent.
Kromé ateliérovych projektl, které vysly
knizne, jsem ilustracemi doprovodila knihu
100 x Vaclav Havel od Pavla Kosatika a knihu
Rady panu Bohu, jak vylepsit svét jesté lip od
AleSe Palana. Parkrat jsem se také dostala
ke komiksu, u¢astnila jsem se komiksoveho
sympozia Laydeez Do Comics a dle scénare
Marka Steiningera jsem nakreslila komiks do
knihy Odvaha je volba. Rada pracuiji s kolazi,
sbiram vSemozné staré Casopisy Ci knihy
a vystfihané motivy pak kombinuji s kresbou.

Princip kolaze jsem vyuzila i ve sve
diplomove praci Pozdé bycha honiti, ktera
se vénovala ¢ceskému jazyku a tomu, jak
humornou obrazovou formou vysvétlit napf.
antonyma, synonyma ¢i homonyma. Frazé-
my a idiomy jsem ilustraci vysvétlila doslova,
takze tfeba Uslovi ,s tebou vsichni Certi Siji”
vysvétluji na bandé certl, ktefi sedi u Sicich
stroju. Chtéla jsem ukézat moznost, Ze co-
koli se da podat srozumitelnou a zazivhou
formou. Probudit tak v lidech zajem nejen
o ¢esky jazyk, ale o cokoli kolem nés. Protoze
nejhorsije, kdyz se ¢lovek o svét kolem sebe
prestane zajimat — pak se mdze snadno stat,
ze vnitfné seschne a zahrada v ném navzdy
zmizi.

Looking at the world differently

Have you ever thought about what the word
‘garden’ means to you? Is it a place with per-
fectly-manicured lawns, neatly-bordered
paths, a barbecue and a huge swimming
pool sunk into the ground? Or is it endless
toil, tiny seeds and seedlings that may grow
into beautiful plants but may also rot and
end up on the compost heap?

Itis much the same with creative ideas
as with seeds. If you want to create some-
thing, you also have to start from a seed, in
other words an initial idea. For the most part,
as with seeds, you have no idea whether
the idea will be good or not. Only time will
show. You have to look after your seed/idea.
Water it, but do not overwater it, keep an
eye onit, but not too much. In other words,
it needs its space.

You can never be entirely sure what
will come out of the seed. You may have
been cultivating a courgette of the Nefertiti
variety, but months later, when they have
been planted out, you find you're growing
a Goldena. You may initially be annoyed,
because you'd wanted a classic green cour-
gette and not some weird yellow one, which
doesn't even taste that good, but it's still
a courgette that we ourselves have grown,
through our own toil and effort. We should
be happy to have managed even that. It is
the same with an idea — at the beginning
you think up ‘something’ that in time may
change. You may be surprised where the
idea ended up, but you may also be thrilled.
After all, Goldena has more beta carotene
than an ordinary green courgette!

Sometimes the seed may not turn out
well. It may be ‘defective’, not sprout, die,
and you are sad and a little despairing that
it didn't work out again. But that doesn't
matter, other seeds will sprout and be all
the richer.

A garden is more than just seeds and
seedlings. A garden is awhole universe that
we can observe for whole days and weeks.

There is always something there to surprise
us and amuse us. It is not just us and the
plants — there are insects here, who live in
symbiosis with our plants, and insects that
destroy our plants. You never know what will
support your idea, or indeed trample on it.
Sometimes it's enough to be on a bus and
to pass a poster or advertisement. You have
no idea that you have stored a fragment
of it in your brain, just waiting for the right
moment.

Just like a real garden, our inner gar-
den soaks up inspiration from around it like
amushroom. Everything matters. Even the
smallest part is needed for the whole puzzle
to arise. And we must not think the resulting
work was created thanks to us alone. There
is always someone who helps us towards the
result. We may not even realise it: a tiny bee
pollinates a flower, an unseen worm aerates
the soil. We also have to consult someone
about the idea, take advice, talk, read wise
books and find out what we can do better.
However, we also have to bear in mind that
our grape harvest may be picked to bits
by a flock of sparrows, or a pine marten
may steal the eggs from our hen hut. We
may try to frighten away these uninvited
guests, but it is not easy. Others will come
along and next year our harvest will be dam-
aged by another species. | therefore think
it is better if we learn to live with others in
a certain harmony, or rather — tolerance. It
does not matter whether the relationship is
gardener — weeds, dog - cat, neighbour -
neighbour, artist — publisher, right — left or
we ourselves versus the rest of the world.
We should all try to be accommodating to
each other, listen to each other and try to
reach agreement. Not to shout when we
don't like someone else's opinion, but to try
and think whether they are not a little right.
To give our surroundings enough freedom
that they do not disturb ours.

And if one year | do not manage to
produce the expected tomato harvest,
I don't throw in the towel, but next year try
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it again, and again hope that something will
grow, and that | have done what | could for
it. Ifit doesn't work out again, then | will still
have the good feeling of having tried it, of
having found a new variety, a new environ-
mental fertiliser, seen an unknown butterfly,
counted five more squirrels than last year.
I will feel that | enjoyed the gardener’s year
tremendously, and that it doesn’t matter
what the result is — the journey was worth
it, and isn't that enough?

In 2020 | graduated from the lllustration at
the Ladislav Sutnar Faculty of Design and
Art of the University of West Bohemia in
Pilsen. However, | did not leave the school
altogether, remaining as an assistantin the
Didactic lllustration Studio, brilliantly led by
Renata Fucikova. Since Sutnarkais in Pilsen,
it was clear that now and again one might
come across the name of Jifi Trnka. He was
born here, there is a gallery named after him,
and above all he has an unmistakeable place
in the memories of many people across the
generations. Many children have grown up,
and | hope will still grow up, surrounded
by Trnka's wonderful drawings and films,
regardless of where they come from.

His books were there throughout my
childhood, too. His kind, subtle and mysteri-
ous scenes left adeep trace in me, although
| did not realise it entirely. The lightness with
which he managed to depict the world, that
the apparently ordinary became magic.

I try to make use of this principle in my
work, too, to look at the world differently. To
think about things a little longer, to think up
new possibilities, ways of taking everyday
banalities and creating something unusual,
but also pleasant, as if we had long known
it, but merely forgotten it. For example my
bachelor's project, Strange Notes, which
| created in 2017 under the guidance of
Vaclav Slajch, contains ten short stories
where fantastic things happen, but they
are really quite normal. No one wonders
at them much, they just happen. It is an

auteur book: | wrote the texts myself and
accompanied them with mostly pencil illus-
trations coloured on the computer. You will
find out how to grow your own flying whale,
or how an eerie, terrifying creature in the
end turns out to be just an ordinary rusty
machine. Then there is the story, where we
see strange creatures with shining lamps
instead of heads — this is a subject that
during my master's study | worked into an
independent book, Bird Lamps. It was arich-
ly-illustrated and concise guide to a fictitious
type of bird that is frequently found around
us. Their development and way of life and
their division according to type of lamp were
described. | also tried to draw attention to
the ceaseless problem of human waste in
our natural surroundings, waste with which
we reshape the landscape around us, and
which animals in many cases and despite
all sorts of hindrances manage to adapt.

When illustrating | most often use
pencil and water colour. | do not use very
bright colours, but feel better in black and
white mode, with the addition of a coloured
accent. In addition to my studio projects
which have been published as books, | have
alsoillustrated the books 100 x Vaclav Havel
by Pavel Kosatik and Advice to God on
How to Make the World Even Better by Ales
Palan. | have also worked with comic strips
a couple of times: | took part in the comics
symposium Laydeez Do Comics and drew
the comic strips for the book Courage Is
a Choice with a script by Marek Steininger.
| like working with collage, and collect all
kinds of old magazines and books, combin-
ing the cut-out motifs with drawing.

| used the principle of collage in my
thesis project Pozdé bycha honiti (lit. to
chase the bull too late, the equivalent of
crying over spilt milk), which looked at the
Czech language and how to explain in hu-
morous pictorial form antonyms, synonyms
and homonyms, for example. | explained
the phrases and idioms literally, so the
proverb ‘all the devils are sewing with you’

I illustrated with a gang of devils sitting at
sewing machines. | wanted to show that
anything can be conveyed in an intelligible
and engaging way, and to awake in people
an interest not only in the Czech language,
but anything around us. The worst thing is
when people stop being interested in the
world around them —itis then very easy for
them to dry up and for the garden inside
them to disappear for ever.
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