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Zahrada v nas,
detail v ilustraci

The gardens inside us,
detail in illustration

Tereza Marianova

Aby zahrada vzkveétala, potfebuje kypfit,
plit a zalévat. Nebo ji miZzeme nechat rist
divoce a volné a byt zvédavi, jake ovoce to
pfinese. Nékdo zboznuje ohrani¢ené zahony
s Cernou hlinou a bilym piseckem jako po-
licka Sachovnice, jiny rad zmizi v prerostle
travé. Jeden se kaboni, Ze jeho pitko pro pta-
ky zase zapadalo listim, a dalsimu je to fuk,
hlavng, aby uz priletél ten brkoslav severni,
na kterého od minulé zimy ¢eka. Zahrada
je jako jeji ¢lovék. Anebo je to obracene?
Zahradnik nebo navstévnik, dobrodruh, co
prolezl plotem, nebo zenovy mistr, kazdy,
kdo vejde do zahrady, si nese jednu zahradu
v sobé. Jako sluneéni paprsky odrazi i nas
vnitfni svét. Je to privatni, vlastni ajedine¢né
osobni zahrada a malokdo nakoukne skrz
jeji vrzajici branku. Presto sijii cizinec mize
prohlédnout.

Zahrada v nas rozkvete diky ilustraci.
A je to krasné pfirovnani, které skyta velke
mnozstvi pfimérd: zahrady Stavnaté, rozlehlé
jako anglicky park, sady pIné mispuli nebo
vyprahlé jako planina Nazca. Kone&ng, staci
se podivat kolem sebe. Uméni je jednim
velkym parkem, nékdy zabavnim, nekdy
Olsanskym, ale vzdycky si vyberete. Kazdy
tvofi jinak, bud' v souladu, &i v rozporu se
svym zahradnim architektem. Jeden ilustra-
tor pouziva linku a péstuje mentalni kaktusy,
jiny tvofi barevneé skvrny a jeho zahrada je
Sediva. MUZeme se snazit svétu otevrit své
botanikum. Podivej, vazeny hoste, tadyhle
mi vyrostl keficek, nebo se naopak snazit
na svUj dvorek privést svétlo a teplo, které
tolik postrada. Péstovani vnitini zahrady je
stejné duleZité pro zahradnika i pro jejiho
navstévnika. A ilustratofi byvaji velmi inspi-
rativnimi zahradniky.

Stejné jako zahrada voni za hradem,
zkrésliilustratorova zahradai hrad autorGv.
Muze doplnit monumentalni Carcassone
nebo détsky hrad z pisku. Mdze ho vylepsit
a muze ho obratit v zamek hrdzy. A kdyz
ilustrator prestane byt kralovskym zahrad-
nikem, déji se véci. Vytvarnik stavi hrad sam,
a je to Casto podivuhodné, neuvéfitelneg,

snové a... nebo kllnicka, kolem které se
pleveli husi packa.

Konec povidani, zvu vas do sve za-
hrady. V duchu vidim klaster. Ve zdech se
mozna skryva Madame Bonacieux nebo
buddhisticky mnich a nad zahony bzuci
v&ely. Zelenina pro klasterni kuchyni zraje
alecive byliny voni. Je to prosté. Maloco se
dostane za kamennou zed' a ve skriptoriu
se pilné iluminuje. Pecliva prace s detailem,
linif a ornamentem se podfizuje textu stejné
jako hrabi¢ky upravujici bozské zahony. My-
slim si, ze je vétsinou dlleZite, aby ilustrator
poslouzil textu a vysSel vstric Stenafi. Ale neni
to zadné dogma. | v andélské zahradé se
pod salatem skryva mys. Zivy detail v za-
hradé iilustraci, ktery nahloda myslenkove
pochody ¢tenare. Aha, ono to muze byt
i takhle. A helemese, toho jsem si pfedtim
nevsiml. Pokud ilustrace prekroc¢i ramec
textu, dokaze ledacos. Pribéh dokresili,
posune, vybarvi, skryje a hned ¢&i za Cas
odhali dalsi informace. Znate to, jako déti
jste méli oblibené knihy, ktere jste vidél
stokrat, aty dobré, s vynikajicimiilustrace-
mi, s vami rostly a postupné jste vidéli vic
a vic, az jste nakonec spatfili vSechno. Pak
stacilo par let, velryba se zménila v mro-
7e a mohli jste zacit znovu. Knihy a jejich
ilustrace tohle dokazi. Je to Uzasné. Kniha
pUsobijako individuum, samostatna entita
a osobnost. Terry Pratchett napsal, Ze kni-
hy jsou magicke a nahromadéné, dokazi
ohybat ¢asoprostor. S malou Upravou s nim
souhlasim a dodavam, ze na za¢atku tohoto
kouzla stél ilustrator a autor.

Patfime-li mezi ty, jejichz zahrada
dokaze prorastat ¢asem, at mame pevné
kofeny. Zni to jako protimluyv, ale neni. Za-
hrada nezvadne ani ji neokousou msice,
kdyz je nadCasova a spravné zalozena. Pro
dobrého ilustratora je nesmirné dilezité
hodné znat a hodné ¢&ist. Libi se mi, kdyz
kromé skvélého femesla, vynikajici stylizace
nebo jedine¢ného vytvarného napadu ob-
sahujiilustrace néjaké tajemstvi navic. Kdyz
za tim vizualnem néco je. To pak ilustrace
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zac¢nou Zit na vlastni pést a v knize mzete
mit najednou pfibéht vice. Jsou vrostlé do
sebe, Ze se stiraji jejich hranice, nebo se
navzajem doplfuji.

Jak pracuiji silustraci volnou nebo kniznija?
Od détstvi jsem s pozitkem lezela v ency-
klopediich a patrala po novych znalostech
a souvislostech. Tézko se opousti vlastni
zahrada, proto mi to zUstalo dodnes. Po-
sedlost védénim a jeho predavanim dal.
A nespokojim se s poloviénim feSenim. Kdyz
jsem pracovala na své autorské knize Velky
pribéh Velke pardubicke, potfebovala jsem
mit spravné nakreslené vSechny historické
realie. Napfiklad v epizodé s Ferdinandem
Palyzou, ktery vyhréal dostih v roce 1953 na
koni Junak, daroval pry po dostihu jezdci
prezident Zapotocky zlaté hodinky. Rodi-
na Palyzovych uz o hodinkach nevedéla,
nékde se ztratily, tak jsem zapocala patrani
po konkrétnim modelu. Pro celou knihu to
byl drobny detail, snadno se dal vynechat
nebo nejak ,zasulit”, ale to, ze patrani bylo
stale marné, zpUsobilo, Ze jsem se nemohla
vzdat. Hodinafi, historici, archiv Kancelare
prezidenta republiky, nikdo nevedél. Honba
to byla dobrodruzna, le¢ ¢asu bylo malo.
Nakonec jsem usoudila, Ze lpéni na detailu
vilustraci tady neni na misté, a dosud nevim,
jaké hodinky to byly.

Mira detailu by méla byt uvazena. Prilis
propracovana ilustrace, pokud to zrovna
neni jeji koncept, je ¢asto na skodu svo-
body a jejiho vyznéni. Mam rada detaily, at
uz fakticke nebo vytvarné, a tak se musim
ob¢&as brzdit, abych svoji tvorbu moc ,neu-
tahla". Presto miluji, kdyz do ilustrace mohu
schovat néco z toho, co jsem se naucila, co
vim, co s tématem souvisi a ¢eho si pozorné
oko vsimne a je potéseno. Zaroven obdivu-
ji vytvarniky, ktefi omezenym mnozstvim
prostredkd dokézou sdélit mnoho a nékdy
vSechno. Asi to nikdy nebude muj zplsob
prace, ale alespon se, doufam, poucim.

Zahrada vnitfni a zahrada ilustratorska

je zivy organismus, ktery se neustale vyviji:

od prvnich skic k hotové ilustraci, obrazu,
kdy se zpUsob vytvarného vyjadreni pro-
menuje pod rukama a obc¢as zabeéhne tam,
kde bychom ho necekali, po celoZivotni
promeénu vytvarného stylu. Pamatuji si na
svUj rozhovor s Adolfem Bornem v jeho ate-
lieru, kdyz poznamenal, Ze lidé chtéji porad
jenom ,Borna”, a kdyz zkusi néco jiného,
presto bytostné svého, brblaji.

V post-post moderni dobé jako by nam
dosla jména pro epochy i uméleckeé sme-
ry. MGzeme kreslit a malovat, jak chceme,
atahle svoboda nam dava moznost praco-
vat v souladu s nasimi vnitfnimi zahonky,
arborety a palouky. Pfesto bychom v dobé
individualismu neméli zapominat na to, ¢im
ilustrace je — sluzebnikem, nebo spis$ part-
nerem textu. Kvetme spolecné a kvetme do
detailu.

The gardens inside us, detail
in illustration

For a garden to bloom, it needs to be hoed,
weeded and watered. Or we can let it grow
wildly and freely and wonder what fruits it
will bring. Some people adore edged flower
beds with black soil and white sand like fields
on achessboard, others prefer to disappear
into the long grass. One complains that his
bird bath is clogged up with leaves again,
while another couldn’t care less, as long as
the northern waxwing he has been waiting
for since last winter makes an appearance.
A gardenis like its person. Or is it the other
way round? Gardener or visitor, adventurer
who has climbed over the fence, or zen
master — everyone who enters a garden
carries a garden within them. It reflects our
inner world like the sun's rays. It is private,
our own and uniquely personal garden, and
few people look through its squeaking gate.
And yet a stranger can look around it. The
garden in us blooms thanks to illustration.
Thisis a fine comparison, which hides alarge
number of likenesses: gardens that are juicy,
extensive as an English park, orchards full

of medlars or parched as the Nazca plain.
It is enough to look around you. Art is one
big park, sometimes an amusement park,
sometimes a cemetery, but you can always
choose. All artists create differently, either
in keeping with their garden architects or
at odds with them. One illustrator uses lines
and grows mental cactuses, another creates
coloured stains and his garden is grey. We
can try and open our botanical garden up to
the world. Look, dear guest, I've got a little
shrub growing here, and this is where I'm
trying to get a bit of light and warmth into my
back yard, which it so much needs. Tending
one's inner garden is important both for
gardener and visitor. And illustrators are
generally very inspirational gardeners.
Just as the scent of a garden wafts
beyond the castle, the illustrator’s garden
will also beautify the author's castle. It may
accompany a monumental Carcassonne or
a children’s sandcastle. It may improve it or
it may turn it into a house of horror. When
an illustrator stops being a royal gardener,
things start to happen. The artist builds
a castle himself, and it is often remarkable,
incredible, dreamlike... or it is a shed with
ground elder growing round it. Enough talk-
ing, | invite you into my garden. In my mind
| see a monastery. The walls maybe hide
Madame Bonacieux or a Buddhist monk,
and there are bees buzzing above the beds.
The vegetables for the monastery kitchen
are ripening, and the herbs are fragrant. It
is simple. Few things penetrate behind the
stone wall, and in the scriptorium there is
diligent illumination going on. The careful
use of detall, line and ornament is subor-
dinated to the text just like the rakes that
rake the divine seed beds. | think it is fairly
important that an illustrator should serve the
text and help the reader. But it is not dogma.
Evenin an angels’ garden there is a mouse
hiding under the lettuce. A living detail in
the garden and illustration which gnaws
at the reader’s thought processes. Aha,
maybe it's like that. Oh look, | didn't notice

that before. If an illustration goes beyond
the framework of the text, it can achieve
all sorts. The story adds, shifts, colours,
hides, and straight away or in a while will
reveal further information. You know how
as children you had your favourite books
that you had seen a hundred times, and
the good ones, with fantastic illustrations,
grew with you and gradually you saw more
and more, until at last you had seen it all.
Then all it took was a few years, the whale
changed into a walrus, and you could start
again. Books and their illustrations manage
this. It is amazing. A book acts like an indi-
vidual, an independent entity, a personality.
Terry Pratchett wrote that books are magic,
and that when there are large quantities of
them they can bend space and time. With
a slight amendment, | agree with him, and
add that at the beginning of this magic were
the illustrator and author.

If we are one of those whose garden
becomes overgrown with time, we should
have firm roots. This sounds like a contra-
diction, but it is not. A garden will not wilt
and neither will it be ravaged by greenfly if
it is timeless and properly established. For
a good illustrator it is incredibly important
to know a lot and read a lot. | like it when,
in addition to brilliant craftsmanship, excel-
lent stylisation and a unique artistic idea,
illustrations include some sort of additional
secret — when there is something behind
the visual. Then the illustrations start to live
their own life, and you can suddenly find
more than one story in the book. They have
grown into each other so much that their
borders are blurred, or they complement
each other.

How do | work with illustration, whether free
orin books? Since | was a child I have loved
to read encyclopaedias and hunt for new
knowledge and connections. It is hard to
leave your own garden, and so it remains
in me today. An obsession with knowledge
and handing it on. And | am not satisfied with
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half measures. When | was working on my
auteur book The Great Story of the Great
Pardubice Steeplechase, | needed to have
all the historical artefacts properly drawn.
For example, in the episode with Ferdinand
Palyza, who won the race in 1953 on the
horse Junék, President Zapotocky is said
to have given him a gold watch after the
race. The Palyza family knew nothing about
the watch, it had been lost somewhere, so
| started to look for a specific model. For the
book as awhole it was a minor detail, which
could easily be left out or somehow hidden,
but the fact that the search continued to get
nowhere meant that | was unable to give up.
Watchmakers, historians, the archive of the
office of the president of the public - no one
knew. It was an adventurous hunt, but there
was not much time. In the end | decided
that getting bogged down in a detail of the
illustration was not what was needed here.
I still do not know what sort of watch it was.

The degree of detail should be bal-
anced. Overly-detailed illustration, unless
this is the actual concept, is often to the
detriment of the freedom and energy of its
ultimate impression. | like details, whether
factual or artistic, and this means | some-
times have to hold myself back so that
| do not let my work drag out too much.
Still, | love it when | can hide in a drawing
something | have learned, something | know,
which is connected with the theme and
which a careful eye will notice and enjoy.
At the same time | admire artists who, with
limited means of expression, are able to
impart a good deal, sometimes everything.
This will probably never be the way | work,
but | hope that at least | can learn. The inner
garden and the illustrator’'s gardenis a living
organism that is continually developing:
from the first sketches to the finished il-
lustration, the picture, when the method of
artistic expression changes in our hands and
sometimes ends up somewhere we would
not expect it, after a lifetime transformation
of our artistic style. | remember interviewing

Adolf Born in his studio when he remarked
that people only ever want '‘Born’, and if
he tried something different, even if it was
something essentially his, they complained.

In the post-post-modern period it is
as if the names for epochs and artistic di-
rections have run out. We can draw and
paint as much as we want, and this freedom
gives us the ability to work in keeping with
our inner flowerbeds, arboreta and glades.
Nevertheless, in the age of individualism we
should not forget what illustration is — the
servant, or rather the partner of the text.
Let us bloom together and let us bloom in
detail.
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