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Neni krasnéjsiho tématu, nez spojeni za-
hrady a ilustrace. Ze se tyto dvé na prvni
dojem nesourodeé ¢innosti doplfiuji, jsem
plné pochopila az s vlastni zahradou. Stejné
jako na papiru, i na zahradé vytvéarite vliastni
svet. A taky se u toho ob&as zaspinite. Spo-
le¢ného toho v§ak maji mnohem vic.

Prace ilustratora v sou¢asné dobé ma vy-
hodu. Mazete tvorit kdykoli a odkudkoli. At
uz jste zavreni ve sklepé nebo sedite na
plazi. Prace ilustratora mataké jednu velkou
nevyhodu. MUzete tvorit kdykoli a odkudkoli.
Teoreticky porad. Prakticky stac¢i udrzovat
télo a mysl svezi. Jak mi ma mila pfitelkyné
rekla, kreativitu si nosis v sobé v krabic¢-
ce. Musi$ do ni sbirat, at mas ve chvilich
potfeby odkud brat. Mdze se vam stat, ze
mate z neustalého sezeni bolavé télo a nikdy
nekonciciho kreativniho procesu vysypa-
né zasoby krabi¢ky do posledniho drobku.
Atakovy ilustrator je paradoxné neefektivni.
Hlavné z dlouhodobého hlediska.

V knize Vizualni mysleni od Marka Wigana
se doctete, ze ,llustrator je umélec, jehoz
vzdélani nema zacatek ani konec”' Karel
a Josef Capkovi ve své (a mé nejmilejsi)
knize Zahradnikdv rok popisuji, jak prace
zahradnika nikdy nekonéi. Pojdme spojit
tuto dobrodruznou nikdy nekond&ici cestu!

Co mé jako zacinajiciho ilustratora zahrada
naucila v péti bodech (a vas mUze taky):

1. Odpovéd' na otazku Procé?

Ma role zahradnice je &erstva. Jsou tomu
zatim dva roky, co jsem ukoncila studia na
Sutnarce v Plzni, odstéhovala se do beskyd-
skych lest a zacala pretvaret Cisté okrasnou
zahradu na ¢éste¢né uzitkovou. PIné jsem si
tak uvédomila, ze i v ilustraci mi jsou blizsi
projekty s uzitenym presahem. Aby funkce
byla nejen potésit oko, ale dodat néco navic.

Stejné jako Eloveék prenasi zivotni etické
postoje na svou zahradu (péstovani vlast-
nich potravin, pavodnich starych odrtd
bez pouziti chemie), vyjadfuje se vilustraci.
Neni lepSiho nastroje v dnesni vizualni dobé,
kde se obrazky sifi lusknutim prstu (Iépe
vsak klikem pocitacové mysi). Zahrada mi
pomohla pochopit, co mi v ilustraci dava
nejvétsi smysl. Pracovat aktivhé na tom,
aby byl svét pfijemnéjsi misto pro vSechny.
Zvirata, rostliny, lidi.

Tématu uméleckonaucné literatury pro déti
se venovala konference Spolecnosti pratel
knihy pro déti v roce 1981, z které rada Cer-
pam. Miluse Havlinova se zamyslela nad
psychologickym hlediskem tvorby umélec-
konaucénych obrazkovych knizek. K tomuto
tématu se mi zalibila citace: , Identifikuje-li se
dité s autorovym jedineCnym a neopakova-
telnym obrazem své vlastni détské skutec-
nosti, pfenaseji se na néj spolu s tim i citlivé
vztahy, které autor k této skutecnosti ve
sve knizce vyjadril. Zvlast proto, Ze umélec
je svou mentalitou blizky détské mentalite,
a ¢im je zralejsi, tim lépe dokaze metodicky
Cerpat ze vzpominek svého détstvi.” ?

Prvni projekt, kde jsem ilustraci vyuzila jako
nastrojv ,boji za lepsi svét”, byla skolni pra-

ce, pop-upova kniha Slepice a vejce. Ctenar

zabavnou formou zjisti necekane informace
o vlastnostech slepic. Jak inteligentni a za-
jimava stvoreni to jsou a jak vypada jejich
realny zivot v bézném velkochovu. Je tolik
véci, co si dité nebo i dospély Elovék ve svem
kazdodennim shonu neuvédomuije. V nasich
silach je jim novy pohled ukazat a vysvetlit.

2. Psat si zaznamy
Psat si zaznamy, napady, myslenky byl nej-
lepsi zahradnicky pocin, a to hlavné kvuli
planovani na dalsi sezonu.

Prvni rok jsem péstovala Ciste bez

1/ WIGAN, Mark. Uméni ilustrace: vizualni mysleni. Brno: Computer Press, 2010. ISBN 978-80-251-2970-8.
2/ HAVLINOVA, Miluge. Knizka pro rodi¢e o knizkach pro déti. Praha: Albatros, 1987. ISBN 13-851-87.
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poznamek. Protoze jsem divka odchovana
urodnou pldou a Zhavym sluncem Slovéac-
ka, o¢ekavala jsem, Zze zasadim a sklidim.
Velice rychle jsem pochopila, Ze na horach
zahradni¢eni nebude jen tak. Horsky zahrad-
nik musi byt pfipraven na cokoli. A i kdyz
je ponauceny z roku predeslého, ty dalsi
jsou vetsinou jiné. V Cervnu mrzne, jedneé
rostlince se nelibi vedle druhé a dalSirok se
jinelibite tfeba vy. Jak se ale poucit z chyb,
kdyz si je nepamatujeme? Jak rozvinout
napad bez podkladd? Dlouhodoba prace
s vysledky si vyzaduje pamét papirovou.

Stejny pristup je nutny v praci kreativni.
Skicak, denik nebo neorganizované kousky
papiru. Napady schované na spravnou dobu,
az prijde jejich Cas.

.Zahradnik zahrnut [...] zahradnickymi
ceniky a prospekty, knihami a broZzurami,
ve kterych se docita: 1. Ze nejcennéjsi,
nejvdécnéjsi a naprosto nepostradatelnée
kytky jsou ty, které ve své zahradce
dosud nema; 2. Ze vSechno, co tam ma,
je ,ponekud choulostive’ a ,rado vymrza’;
nebo Ze vysadil na jednom zahonku vedle
sebe kytku, ,ktera vyZzaduje vihko', a kyt-
ku, ,kterou je nutno chranit pred vihkem’;
Ze to, co se zvilastni pozornosti vysadil do
nejplnéjsiho slunce, si Zada ,plny stin’.
Karel Capek, Zahradnikav rok, kapitola
Zahradnik(v prosinec

3. Pro inspiraci se staci divat
Kdyz jsem dokonc¢ovala autorskou détskou
knihu o vodé Vodavodénka a ve volnych
chvilich zapolila s konvemi, uvédomila jsem
si, ze jsem jeden velky aspekt vody vyne-
chala, totiz rostliny. A tak je to se vSim. Jak-
mile se oteviete novému svétu, obohativas
i vase ,Ctenare"”. Nebyt skleniku, nikdy by se
nékteré déti nedozvedély, co je to gutace,
jak vznika ranni rosa a jaka magicka sila se
skryva ve spicim seminku.

Velkou ¢ast me krabi¢ky inspirace ak-

tualné tvofi prave zahrada. To ale nezna-
mena, ze je to krabicka chuda. Na maléem
kousku pudy toho mUzete vidét mnohdy vic,
nez kdybyste procestovali cely svét. Dilezi-
ta je pozornost. Dikazem malého velkého
svéta je badani Jennifer Owenove, ktera
sbirala data o tvorech arostlinach na 700 m
Ctverecnich jeji malé zahrady. Za 35 let urcila
2673 druh( rostlin, 1997 druhd hmyzu, 138
dalsich bezobratlych (pavouci, stonozky
apod.) a 64 obratlovcl (zejména ptakld).®
Neni to neuvéritelné? Staci mit otevienou
mysl. Nikdy nevite, co se vam do pfistiho
tvaréiho projektu maze hodit. Zvlastni svétlo
v rannim oparu, rozvijejici se list hrasku nebo
boj mravence s mravkolvem. Kazdy den je
obrovsky zdroj neobjevené inspirace a mize
byt doslova za rohem.

.V maji stromy a kvétiny jenom kvetou,
ale v dubnu vyrazeji; vezte, Ze toto kliceni
a raseni, ty puky, pupence a klicky jsou
nejvétsim divem prirody, a vic uz o nich
neprozradim ani slovo; sed'te sami na
bobku a hrabejte sami prstem v kypre
zemi, se zatajenym dechem, nebot
receny prst se dotyka kfehkeho a plneho
puku. To nelze licit, tak jako nelze slovy
licit polibky a nékolik malo jinych véci.”
Karel Capek, Zahradnikiyv rok, kapitola
Zahradniklv duben

4, Zkratky nefunguiji
Péstovani ze seminka je naro¢néjsi, nez si
koupit vzrostlou rostlinku. Takové seminko
potfebuje Cas, péci a uspésnost vykliceni
nemusi byt prevelka. Pro¢ lidé s pfirodou
zapoli arostlinky ze seminek péstuiji? Vlastni
rostlinka vypéstovana horkotézko ze semin-
ka ma velkou vyhodu. Na své okoli si zvykala
cely rlst a je tak odolngjsi: pripravena na
zkousky pocasi, aklimatizovana na prostredi.
Jak tuto prazvlastni seminkovou me-
taforu vyuzit pfi tvorbé ilustraci? Hledani
sveho stylu ztvarfiovani vnitfniho a vnégjsiho

3/ GOULSON, Dave. Divo¢ina v zahradé. Brno: Kazda, 2020. ISBN 978-80-7670-002-4.

svéta je dlouha cesta. Nékomu se podari
napoprveé, jindy ani velké mnozstvi pokusl
nemusi byt uspésné. Ale jakmile najdete svUj
zpUsob vyjadreni, ktery je vam blizky, bude
to mnohem hodnotnéjsi a variabilnéjsi, nez
kdyz jej pfevezmete odjinud. Stejné jako

u seminka to chce trpélivost a Cas.

,Prvniho dne se neurodi nic; a Cekatel se
prevaluje v noci na posteli, nemoha se
dockat rana. Druhého dne se na tajemné
puidé objevi choméadek plisné. Cekatel se
raduje, Ze je to prvni stopa zivota. Tretiho
dne vyleze cosi na dlouhg, bilé noZicce,

a roste to jako blazen. Cekatel jasé témér
nahlas, Ze uz je to tady, a osetfuje prvni
sazenicku jako oko v hlavé.”

Karel Capek, Zahradnikiv rok, kapitola
Seminka

5.1 cestaje cil

mi pfineslo péstovaniraj¢at. Seminka jsem
vybirala uz v lednu. Osvéd&ena vlastni z mi-
nulého roku a také nova, specialné vybi-
rand pro horské podminky. V bfeznu jsem
zasela a vytvorila si organizacni system,
aby se nepomichala. Chodila jsem mala
rajCata pravidelné pozorovat, vytahovat
o¢ima a vénovat jim lasku. Pfesazovala
je do vétsich kelimkd, vyrabéla kopfivove
hnojivo, pro elan do Zivota. Rostliny mé na
koncijara pomalu prerustaly (coz pro rajce
neni zas takovy problém). Po pfesazeni do
pldy zacala kazdodenni rutina zalévani, pleti
atrhanilistd. Az do konce léta. Jen s malym
zadrhelem. Ze nesvitilo slunce natolik, aby
plody dozraly. Pry Spatny raj¢atovy rok. Tato
zkusenost mi dala jedno velké uvédomeni.
Proces je ¢asto dulezitéjsi nez vysledek. A to
je v poradku. Pro¢? | kdyZ jsem nedosahla
plodu préace (doslova), zadna chvile v zeleni
nebyla promarnéna. Pozorovat, jak roste,
¢ichat omamnou vlni a travit ¢as v zeleni
byla pfijemna kompenzace oproti sedave
praci u pocitace. O to vic si ¢lovék vychutnal
plod, ktery zazra¢né dozrat stihl.

Podobnym, mozna zvlastnim zpu-
sobem pfistupuji i k ilustraci. Nékdo miva
ke svym vytvorlim citovy vztah. Ja jsem
si nedavno uvedomila, Ze mé vic naplfiuje
samotny proces, ktery vysledku pfedchazi:
uceni, hledani, pozorovani, objevovani, bar-
vy, linie, struktury... Nikdy nekoncici alchymie
promeénnych. Vysledkem pro mé proces
konci. A dalsi za¢ina. Néco se nepodarilo?
| to je soucasti.

.My, zahradnici, zijeme jaksi do budouc-
nosti; kvetou-li nam rize, myslime na to,
Ze pristi rok nam pokvetou jesté lip; a za
néjakych deset let bude z tohohle smréku
strom — jen kdyby uZz téch deset let bylo
za mnou! Chtél bych uz vidéet, jaké budou
ty brizky za padesat let. To pravé, to nej-
lepsi je pred nami. Kazdy dalsi rok prida
vzrustu a krasy. Zaplat Panbuh, Ze zase
budeme o rok dal!”

Karel Capek, Zahradnikiiv rok, kapitola

O zivoté zahradnickem

Zavérem

Urcité neni nutné, aby kazdy tvlirce bézel
ihned pro motyc¢ku okopavat zahonek kvali
pochopeni praveé podstaty Zivota. Ale o za-
hradu vnitini by mél pecovat kazdy z nés.
Aby kvetla, rostla, prospivala. ProtoZe skrze
nase myslenky a pfedstavy se mohou divat
generace dalsi. A to je velka odpoveédnost.

,Jednoho dne otevres oci, a zahradka
bude zelena, vysoka trava se bude trpytit
rosou a v housti rdzovych korunek budou
vyhlizet nabobtnala, brunatna poupata;

a stromy zestaraji, budou rozloZite a tem-
né, tezkych korun a plné trouchnivé viné
ve vlhkem stinu. A ty uZ nevzpomenes na
Utlou, holou, hnédou zahradku téchto dnd,
na nejisté chmyri prvni travicky, na hube-
ny rozpuk prvnich pupencd, na vsechnu tu
hlinitou, chudou a dojemnou krasu zahrad-
ky, jeZ je zakladana. Nu dobre, ale nyni je
nutno kropit a plet a vybirat z hliny kameni.”
Karel Capek, Zahradnikiv rok, kapitola
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Jak se zakladaji zahradky

Jestlize je vam téma ilustrace a zahrady
blizké, nemeély by vam uniknout tyto knihy:
Zahradnikiv rok (napsal Karel Capek,
ilustroval Josef Capek)

Bylinkar (napsala Monika Golasovska,
ilustrovala Aneta F. Holasova)

Frantisek z kompostu (napsala ailustrovala
Simona Cechova)

Zuza v zahradach (napsala Jana Sramkova,
ilustrovala Andrea Tachezy)

Zahrada (napsal a ilustroval Jifi Trnka)

How a garden taught me to be
a better illustrator

There is no finer theme than the connection
between the garden and illustration. That
these two apparently disparate activities
complement each other is something | only
understood fully once | had my own garden.
Just as on paper, in a garden you create
your own world. And in both you sometimes
get dirty. However, they have much more
in common.

There is an advantage to being an illustrator
inthe modern era. You can create any time
and from anywhere, whether you are shut
up in acellar or sitting on a beach. The work
of an illustrator also has one great disad-
vantage. You can create any time and from
anywhere. Theoretically non-stop. Practi-
cally it is enough to keep your body and
mind fresh. As my dear girlfriend told me,
you carry your creativity with you in a box.
You can collectinit, so that at times of need
you have something to draw on. You might
find your body hurts from endless sitting
and the never-ending creative process of
tipping out the contents of the box to the
last crumb. Paradoxically, an illustrator like
thisis ineffective, above all in the long term.

In the book Thinking Visually by Mark
Wigan he says that “an illustrator is an artist
whose education knows no beginning and
no end”.' Karel and Josef Capek in my fa-
vourite book of theirs, The Gardener’s Year,
describe how the work of a gardener never
ends. Let us connect this adventurous and
never-ending journey!

What the garden taught me as a beginning
illustrator (and may teach you as well) in
five points:

1. The answer to the question Why?

My role as a gardener is a new one. So far
it is only two years since | finished stud-
ying at Sutnarka in Pilsen, moved to the
Beskydy forests and started to convert
a purely ornamental garden at least partly
into a useful one. | thus came to realise
that, likewise, inillustration, | prefer projects
with a useful aspect. So that their function
is not only to please the eye, but to supply
something extra.

The lifelong ethical attitudes one brings to
a garden (growing one's own food, original
heritage varieties without the use of chem-
icals) are expressed all the more effectively
in illustration. There is no better tool in to-
day’s visual era, when pictures are shared
at the click of a finger (or better with the
click of a mouse). The garden has helped
me understand what | find most important in
illustration —to work actively on helping the
world become a better place for everyone.
Animals, plants, people.

The theme of artistic educational literature
for children was the subject of a conference
of the Society of Friends of Children's Books
in 1981, on which | like to draw.

Miluse Havlinova has considered the
psychological side of the creation of ar-

1/ WIGAN, Mark. Uméni ilustrace: vizualni mysleni. Brno: Computer Press, 2010. ISBN 978-80-251-2970-8.
2/ HAVLINOVA, Miluge. Knizka pro rodice o knizkach pro déti. Praha: Albatros, 1987. ISBN 13-851-87.

tistic and educational picture books. | like
a quotation of hers on the subject: “If a child
identifies with the author’s unique and
unrepeatable picture of the author’s own
childhood reality, then the sensitive relation-
ships that in the book the author expressed
towards this reality are transferred to the
child at the same time. Especially because
the artist’s mentality is close to that of the
child, and the more mature the artist is, the
more able he or she is to draw on childhood
memories."?

The first project in which | used illustration
as atool in the 'fight for a better world’ was
a school one: the pop-up book Chicken and
Egg. The reader finds out, in entertaining
form, unexpected information regarding
hens and their characteristics: what intel-
ligent and interesting beings they are, and
what their real life is like in an everyday
factory farm producing eggs. There are so
many things that a child, or indeed an adult,
does not realise in their everyday rush. Itis
within our power to show them a new way
of looking at things and explain it.

2. To keep notes
Writing down notes, ideas and thoughts
was the best move for the garden, above
all to enable planning for the next season.
The first year | gardened without any
notes at all. Because | grew up surrounded
by the fertile soil and hot sun of Slovacko,
| expected to be able to sow and harvest.
Very quickly | realised that in the mountains,
gardening wouldn't be so easy. A mountain
gardener has to be prepared for anything.
Even if he has learned the lessons of the
previous year, the following years are mostly
different. Frost in June, one plant doesn't
like being next to another and the next year
it doesn't like you, either. How can we learn
from our mistakes if we can't remember
them? How can we develop an idea without

written material? Long-term work that bears
results requires a paper memory.

The same approach is needed to crea-
tive work. A sketchbook, diary or unorgan-
ised pieces of paper. Ideas kept hidden for
the right moment, when their time comes.

“The gardener buried in (...) price lists
and pamphlets for gardeners, books and
brochures, in which he reads that:

1. the most valuable, most rewarding and
utterly indispensable flowers are those
which he does not yet have in his garden;
2. that everything he does have is 'rather
delicate’ and 'sensitive to frost’ or that he
has put next to each other a flower that
‘requires moisture’ and one that 'needs
to be protected from moisture’; that what
he took pains to plant in the fullest sun
possible requires 'full shade"”

Karel Capek, The Gardener's Year, chapter
The Gardener's December

3. Observation brings inspiration

When | was finishing my auteur children’s
book about water, Water, Water and dur-
ing my free moments was struggling with
watering cans, | realised that | left out one
major aspect of water, and that was plants.
And that is the way it goes. As soon as you
open up to another world, it enriches both
you and your ‘readers’. If it were not for the
greenhouse, some children would never find
out what guttation is, how morning dew is
formed and what magical force is hidden
in a sleeping seed.

A large part of my box of inspiration
currently consists of the garden. This does
not, however, mean that it is a poor box.
You can often see more in a small area of
ground than if you were to travel all over
the world. It is important to pay attention.
Evidence of the little big world can be seen
in the research of Jennifer Owen, who has
collected data on the creatures and plants

3/ GOULSON, Dave. Divocina v zahradé. Brno: Kazda, 2020. ISBN 978-80-7670-002-4.

strana / page 87

Kristyna Klaban Gragorova



strana / page 88

inthe 700 square metres of her little garden.
Over 35years she has identified 2,673 types
of plant, 1997 types of insect, 138 other in-
vertebrates (spiders, centipedes etc.) and
64 vertebrates (above all birds). Isn't it in-
credible? All it takes is to have an open mind.
You never know what may come in handy
for your next creative project. The special
light in the morning mist, the unfolding of
a pealeaf or an ant fighting with an antlion.
Every day is a huge source of undiscovered
inspiration, and may be literally around the
corner.

“In May the trees and flowers only flower,
but in April they bud; this germination
and budding, these shoots and buds and
sprouts are nature'’s greatest wonder,
and | shall not let slip a further word
about them;, squat down for yourselves
and dig with your fingers in the loose
earth, with bated breath, because your
finger is touching a full and fragile bud. It
cannot be described, just as one cannot
describe in words a kiss and a few other
things.”

Karel Capek, The Gardener’s Year, chap-
ter The Gardener's April

4. Short cuts don't work
Growing from seed is more demanding
than buying a grown plant. A seed needs
time and care, and there is no great guar-
antee that it will germinate. Why do people
struggle with nature and grow plants from
seed? A plant grown with much difficulty
by yourself from seed has a great advan-
tage. All the time it has been growing, it has
been getting used to its surroundings and
is thus more resistant: ready for the tests of
weather, acclimatised to the environment.
How can this peculiar seed metaphor
be used in the creation of illustrations? The
search for one's ‘style’ of depicting the inner
and outer world is a long journey. Some
people manage to make it first time, while
other times not even a large number of

attempts results in success. But as soon
as you find a means of expression that is
close to you, it will be far more valuable and
variable than if you took it from elsewhere.
As with a seed, it takes patience and time.

“On the first day nothing comes up, and the
waiter tosses and turns at night, in anticipa-
tion of the morning. On the next day, a wisp
of mould appears on the mysterious soil. The
waiter is happy to see the first sign of life.
On the third day there appears something
on a long, white stalk, and it grows like the
clappers. The waiter rejoices almost aloud
thatitis here, and he guards the first seed-
ling with his life.”

Karel Capek, The Gardener's Year, chapter
Seeds

5. The journey may also be the goal

The last, and for me the most important
message | gained from growing tomatoes.
I chose the seeds in January: my own, tried
and tested from last year, and new ones,
specially selected for mountain conditions.
| sowed them in March and created an or-
ganisational system so they did not get
mixed up. | regularly went to look at the
little tomatoes, to encourage them to grow
with my eyes and give them some love.
| replanted them in bigger pots and made
nettle fertiliser to give them elan. By the end
of spring, the tomatoes were almost over my
head (which for a tomato is not that much
of a problem). After planting them out the
everyday routine of watering, weeding and
pulling off leaves started. Until the end of the
summer. But there was one catch. The sun
did not shine enough for the fruit to ripen.
Apparently it was a bad year for tomatoes.
This experience made me realise something
major. The process is often more important
than the result. And that is OK. Why? Even
though my work bore no fruit (literally), none
of the time | spent among the plants was
in vain. Watching them grow, smelling the
intoxicating smell and spending time in the

garden was a pleasant change from eden-
tary work at the computer. Fruit that then
miraculously does ripen is all the tastier.

I approach illustration in a similar, maybe
peculiar way. Some people have an emotion-
al relationship to their creations. | recently
realised that | am more fulfilled by the actual
process that precedes the result: learning,
seeking, observing, discovering, colours,
lines, structures... The never-ending alchemy
of variables. With the result, the process
ends, and another one starts. Did something
not work out? That is all part of it, too.

"We gardeners live partly in the future; if our
roses flower, we think that next year they
will flower even better; and in ten years this
little spruce will be a tree —if only those ten
years were past! I'd like to see what these
birches will be like in fifty years. The real,
the best is in front of us. Each further year
brings growth and beauty. Thank God that
we’ll be another year on!”

Karel Capek, The Gardener's Year, chapter
The Gardener's Life

Conclusion

Itisis definitely not necessary for every artist
to grab a hoe and start to hoe a flowerbed
in order to understand the real meaning
of life. But we should all look after our in-
ner gardens, so that they bloom, grow and
flourish. Future generations may gaze at
the world through our thoughts and ideas.
And that is a great responsibility.

“One day you open your eyes, and the gar-
den will be green, the long grass will glitter
with dew and from the thicket of the rose
bushes plump, crimson buds will peep out.
The trees will grow older, they will be stur-
dy and dark, with heavy crowns and a full,
mouldering smellin the wet shade. And you
won't be able to remember the slender,
bare, little brown garden of these days,
the uncertain fuzz of the first lawn, the thin
flowering of the first buds, all the earthy,

poor and moving beauty of the garden that
as been established. Well then, but now
you need to water and weed and take the
stones out of the soil.”

Karel Capek, The Gardener's Year, chapter
How to establish a garden

If the theme of illustration and the garden
is close to you, you should not miss these
books: The Gardener’s Year (written by
Karel Capek, illustrated by Josef Capek)
Herbarium (written by Monika Golasovska,
illustrated by Aneta F. Holasova)

Frantisek From The Compost Heap
(written and illustrated by Simona Cechova)
Zuza In The Gardens (written by Jana
Sramkova, illustrated by Andrea Tachezy)
The Garden (written and illustrated

by Jifi Trnka
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