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Vojtéch Domlatil

V bézné animované produkci se téma vnitini
krajiny ¢i krajiny jako takove neobjevuje prilis
¢asto. V prezentaci bych tedy rad predstavil
svou tvorbu, které se vtomto ohledu odliSu-
je, jelikoz je v nitéma krajiny véetné odkazu
k vnitfnimu svétu klicove. Uvedu dva z mych
kratkych animovanych filmd: VInéni a Rano.

Tfiminutovy nenarativni snimek VInéni doslo-
va fotograficky zaznamenava ¢eskou krajinu.
Materiél jsem v pribéhu tii let sbiral pésim
pohybem v krajiné s fotoaparatem v ruce,
tedy technikou stopmotion. Fyzi¢nost snim-
ku byla pro mé dilezita. Ve filmu pouzivam
minimalisticky animacni princip — animaci
délky snimani pfi Casosbéru a animaci pozice
fotoaparatu, jde tedy vlastné o jakysi animo-
vany hyperlaps. Jedna se o mou upfimnou
fascinaci monumentalnim prostorem krajiny
a pohybem v ném. David Kofinek k tomuto
filmu uvadi: ,Z principu stabilni krajina se
stava (i vzhledem ke zvukovému designu)
rozvinénym morem, zajimavym pfispévkem

A

do ceskeé krajinarske tradice.

Film Rano naopak vyuziva techniku totalni li-
nearni animace, kresbu na animaéni papir na
klasickém prosvétlovacim stole. Zakladem
filmu je neustélé prekreslovani pfedeslého
motivu prezentované v rychlosti 25 obrazkud
na sekundu filmu. Drobnymi odchylkami
v ruénim kopirovani tak vznika neustaly
a plynuly pohyb. | zde je tématem krajina,
a to konkrétné jeji transcendentni magie,
ktera volné prechazi do krajiny vnitini. Jde
o jakousi dechovou krajinnou meditaci. Te-
oreti¢ka Eliska Décka pise: ,VIinéni a Rano
jsou pro mé osobné velmi silnym vnitfnim
zazitkem, pobizejicim k reflexi nad vzta-
hem nejen k pfirodé, ale predevsim k sobé
samému. V obou pripadech autor citlivé
pracuje s vyprazdnénosti nejen narativu, ale
i prostoru. V pfipadé Vinéni je to otevieny
nekonecny horizont poli a luk, ve filmu Rano

upouta zase naprosto bila plocha pozadi, na
némz se jen naznakove objevuje a zase mizi
minimalisticka, neustale se metamorfujici
kresba.”?

Landscape as the subject of animation

The theme of the inner landscape, or land-
scape as such, does not appear too often
in ordinary animated production. In this
presentation | would thus like to present
my work, which differs in this respect, since
the theme of landscape, including links to
the inner world, plays a key role in it. | shall
introduce two of my short animated films:
Waves and Morning.

The three-minute non-narrative film Waves
literally records the Czech landscape in
photographs. | collected the material over
the course of three years, moving about the
landscape with my camera in my hand, in
other words using stop motion technique.
The physical nature of the picture was im-
portant to me. In the film | use a minimalist
animation principle — the animation of the
length of the picture in the time-lapse and
the animation of the position of the camera.
Itis thus some sort of animated hyperlapse.
It is about my candid fascination with the
monumental space of the landscape and
with movement in it. David Kofinek writes
about the film: “From the principle of a sta-
ble landscape it becomes (partly with re-
gard to the sound design) a billowing sea,
an interesting contribution to the Czech

"

landscape tradition.

The film Morning, on the other hand, us-
es the technique of total linear animation,
drawing on animation paper on a classic
light table. The basis of the film is the con-
tinual redrawing of the previous motif, pre-
sented at a speed of 25 pictures per second
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of film. As a result of small variations in the
hand copying there is thus constant and
flowing movement. Here, too, the theme
is landscape, specifically its transcendent
magic, which freely crosses over into the in-
ner landscape. It is something of a breathing
landscape meditation. Theorist Eliska Décka
writes: “Waves and Morning are for me
personally a very strong inner experience,
calling for reflection on our relationship not
only to nature, but above all to ourselves. In
both cases the author makes sensitive use
of the emptiness not only of the narrative,
but of the space. In the case of Waves it
is an open endless horizon of fields and
meadows, in the film Morning our attention
is caught by the perfectly white space of
the background, on which a minimalistic,
continuously metamorphosing drawing
appears, allusively.”?

Filmografie / Filmography

vlastni tvorba / own work:

Vinéni [film]. Directed by Vojtéch Domlatil.

03:33. Czech Repubilic, 2017.

Rano [film]. Directed by Vojtéch Domlatil.

03:00. Czech Republic, 2019.
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